the term for comparative purposes, using the term "national cultural repertoires of evaluation." 9 These repertoires of evaluation consist of sets of tools in the form of frames of interpretation and strategies of legitimization employed within specific national contexts.
They are deemed "to be available across situations and to pre-exist individuals, although also transformed and made salient by individuals." 10 We use this perspective in studying the aestheticized national and cultural repertoires of politics in France and Norway. This is somewhat different from the way it has been used earlier.
Swidler and Lamont and Thévenot study the use of verbal strategies. In the present case we focus on political repertoires that are both verbal and nonverbal: visual portrayals and biographical/journalistic characterizations of politicians' aesthetical performances.
While national cultural repertoires can be seen as a framework for studying the macro level of politics, Erving Goffman provides us with an analytical gaze and a conceptual tool kit for studying the micro levels of politics. 11 Here we will use his writings on the presentation of self, with the accompanying concept of impression management and the stage. "definitions of the situation." He also employs the concept "frame," which can be seen as a collectivity of "definitions of situations" that together govern social events and people's involvement in them. The term "frame" not only connects to national and cultural repertoires.
It has also been used in mass communication research to study journalists' decisions about how to present an issue--and what information to include or exclude from their stories.
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Goffman's main point is that people in everyday life present themselves in ways to influence others. We will add that political leaders do so, too, and even more strategically than most people. Goffman looks at action and interaction from a theatrical point of view, meaning that action and interaction are seen as staged performances that are composed to give a certain impression, most likely a favorable one. Facial expressions, gestures, and clothes constitute the personal front, and objects and people in the immediate surroundings are combined into what he calls "the stage." And being a top politician seems to have much to do with being visible as a person performing a role on a political stage.
While Goffman writes about presentations of self and role performance, he also develops the concepts of role embracement and role distance. Role embracement refers to those roles whose "virtual self" people freely adopt. 13 Role distance concerns intentional actions that convey some "detachment of the performer" from the role he or she is performing. 14 This means that a person's identity is not reducible to his or her official role.
Role distance therefore concerns being and not being at the same time. to exert power over subordinates, a hegemonic masculinity often appears to be a necessary prerequisite to attain such a position. Leadership and hegemonic masculinity are closely connected, and this is also the case with power, masculinity, and sexuality. Here we are inspired by Bourdieu, who argues that the combination of power and sexuality enforce each other for men. 17 We will try to untangle some of these relations.
Data and Methods
We have chosen to compare Norway and France for both their similarities and differences.
Both are modern Western countries, with highly developed welfare states and rather large public sectors. The political party formations, with the left-right divide, share certain fundamental commonalities. 18 But there are also striking differences. In its elitism and strong hierarchy French society is clearly different from the relatively egalitarian Norwegian society.
In addition, gender relations are perceived and expressed differently in the two societies.
Since the two countries in many ways are such an unlikely pair for comparison, the approach chosen in this study may be termed "contextual and reflexive" rather than "comparative" in the strict sense of the word. 19 The aim is to gain an understanding of preconditions and options for aesthetical self-presentations and portrayals in politics. The method is inspired by an approach that anchors the evaluation of politicians' self-presentation in what, broadly seen, seems to be acceptable or unacceptable within the two nations. 20 Cases that challenge people's views on political image building will be of interest, not least because they occasionally reveal where the borders between legitimate and illegitimate portrayals are drawn.
In studying national cultural repertoires of leadership, the leaders of political parties appear to be an excellent choice to focus on. In contrast to other leaders they are elected and therefore they must somehow appeal to broad segments of a country's population. The empirical study includes male top politicians, i.e., presidents (in France) and prime ministers We have focused on the most prominent ones. Politicians who were in these leadership positions briefly are not described, unless they seemed to add something new from a cultural and aesthetical perspective. We try to capture both the ordinary and the extraordinary aesthetical presentations.
As mentioned, we have two main sources of data: (1) pictures of male politicians, and (2) written characterizations of male politicians' personal appearance, for instance journalists'
words and comments about them. When there are different opinions we have relied on the version that is most cited.
In order to evaluate how politicians merge or separate their official political roles with their other roles, we have chosen photographs that are taken both in formal political settings and in more informal settings in the politicians' leisure time. In other words we are trying to capture a wide range of self-presentations and portrayals rather than just one type. The journalistic descriptions of the politicians' visual performances are chosen in the same way as the pictures; we have looked both for what may be termed "typical characterizations" and for more unusual descriptions. We thereby attempt to identify both the core and the range of the national and cultural repertoires of evaluation.
France: Grandeur, Effortless Superiority, and Elegance
According to historians specializing in European monarchies, nowhere else in Europe were the gaps between the top and the bottom of society as visible as in ancien régime France. In spite of France's being the origin of the bourgeois revolution, the country is still known for--and affected by--Louis XIV's Versailles. 21 Issues of privilege and signs of social differentiation have been a constant obsession. 22 The grandeur of French political leaders is not surprising considering that France is imbued with the heritage of a Great Power tradition, unlike Norway. Also, in the realm of culture and ideas, France has been an exporter of political inventions and cultural models. 23 In politics, we often find a leadership style that we have termed "effortless superiority." 24 But how is this grandeur and superiority linked to what we often regard as masculinity? We will focus on dimensions such as military experience, remoteness/closeness, and gallantry. Georges Pompidou (Gaullist) had all the constitutional tools and symbols his predecessor had but did not always succeed in living up to the public's expectations. Photos of him show a man with a more low-key style than de Gaulle. In some pictures we see that he uses medals and other types of military-order ribbons, but he does not appear in uniform.
Pompidou wanted to demystify the presidency and show that he was an ordinary man identifying with the people. For example, he let photographers take pictures of him and his family and friends at informal gatherings. In some ways Pompidou succeeded in demystifying the presidency, but his effort to identify with the people more or less failed. 28 A reason for this was that he appeared as an eloquent cosmopolitan intellectual. 29 He was described as a prince of finance whose suits seemed to be made by the best tailors in Paris, an image far from an ordinary man.
Valéry Giscard d'Estaing (center right), Pompidou's successor, also let himself be photographed in informal settings, for example, sitting behind his desk in an ordinary pullover and participating in cross-country skiing competitions. With his good looks, elegant appearance, and aristocratic background, he gave the presidency a natural glamour. Whether this might be seen as masculine leadership is an interesting question. A culturally sophisticated leadership image of this type might also connote feminine qualities. But as Bourdieu reminds us, men with high cultural capital can display feminine qualities without being punished for it, at least within the French national and cultural repertoire.
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The elitism of the three presidents mentioned above had created a social barrier.
During the 1980s and 1990s it became clear that French politicians had to be both visionary, superior, and presidential, on the one hand, and on the other ordinary and close to the people, 31 a rather tall order.
François Mitterrand (Socialist Party) was elected president on a program that openly rejected the Gaullist style, a program of change and democratization. However, only a few months after taking office, he began behaving in ways that resembled de Gaulle. 
Norway: Conspicuous Modesty
There are certain differences in the challenges to those in political leadership positions in small countries in contrast to world powers. Weber argues that any numerically "large" nation is confronted by tasks of a quite different order from those devolving on other nations "such as the Swiss, the Danes, the Dutch or the Norwegians." 37 By this he means that peoples that are "small" in numbers and in terms of power "have different obligations and therefore other cultural possibilities." 38 Our assumption is that these differences are reflected in political leadership styles, and most likely also in expressions of masculinity. Pettersen points out several ways of signalling embracement of or role distance from the suit for male representatives in the Norwegian Parliament. 52 Unlike the "guardian of tradition," who embraces the suit, the "wearer" knows what is the standard dress code, the norm, but follows it in a more passive way. The "challenger" is still operating within the norm, but comments on it and thereby marks a distance from the role. Another difference that stands out in the comparison of the two countries is that visual appearance is more accentuated in France than in Norway. This is evident both in the way the politicians present themselves, and in the way and how often the press comments on the politicians' physical appearances. This is not surprising when we take into account the French aristocracy's emphasis on outward appearance. Elegance, fashion, and refinement are cherished qualities. 56 Norway barely had any aristocracy, and to the degree there was one, its representatives were foreign rulers.
In addition to the factors already mentioned, institutional and political/ideological factors also play a part in explaining the differences between the two countries. That France is a republic while Norway is a monarchy might contribute to the heroic character of the president in opposition to the "ordinariness" of a prime minister. Nevertheless, the differences between the two countries are found at all levels in political life, not just at the top.
Conclusions
This article can be summarized in four points. First, it shows that the aesthetic of French politics is different from that of Norwegian politics, and that this difference can be attributed to differences in national cultural repertoires. In France political leadership is closely tied to heroism, grandeur, aloofness, and seduction. We see effortless superiority in many of the French leaders. The Norwegian puritanical tradition, which led to a concentration on inner character, together with a strong accentuation of equality stemming from the old peasant society, laid the ground for a more modest leadership ideal marked by closeness to the people--a conspicuous modesty.
Second, moving from general leadership ethos to the concrete appearance of male leaders, the article shows that French politicians are dressed to impress in elegant suits and formal clothes, and emotional and gallant gestures are part of the repertoire of effortless superiority. The French presidents seem to mark no distance from the black suit, rather it seems that they embrace the formal role that the suit symbolizes. The suit is just another sign of class and sophistication. Respect for bourgeois class culture is typical for France, 57 but not for Norway. 58 The comparatively less attention given to these things in Norway may be the reason why Norwegian politicians' suits appear more casual and artless, with less reference to style and fashion. The elegant and fashionable male politician is mainly found in France, and the modest and not so well dressed politician is only found in Norway. More specifically, our analysis of biographical and journalistic characterizations shows more challengers to the suitwearing norm in Norway than in France, and they seem to be using somewhat stronger means 
